Curriculum Map – ART AND DESIGN

This Art Scheme of Work comprises of six termly units of 3
X 1.5 hr lessons
The units provide progression and continuity of learning
experiences across the 6 areas
Drawing
Painting
Printmaking
Collage
Textiles
3D

Most of the ideas are taken from the Suffolk County Council Art & Design Scheme. They has been modified, adapted
and tailored specifically to enrich the teaching of Art at:
Berkeley Primary School
by Mrs Karen Foreman (June 2020)

*Worked examples are available for some lessons and will continue to be developed as the year progresses

Suggested sequencing – Please ensure, that if a particular area can fit earlier or later in the year, to monitor which areas need to be covered to avoid repetition.

Drawing

Year
1

LP : To investigate the possibilities of a range of
different mark makers (pencils, pastels and materials
found).
To use appropriate vocabulary when describing
marks.
1. Mark Making
Explore mark making with different pencils, pastels,
sticks etc. Find out how many different marks can be
made. Ask them to attempt different patterns and
textures to fill 6 boxes.

LP : To look closely at natural objects, talk about
different aspects and make a controlled drawing.
Colour carefully within the lines.
Use colouring pencils to show different tones.

LP: To use imagination to draw a character
from a story using media already
encountered. To represent texture and tone
by using different marks.

Use pastels to create a ‘Garden Picture’ with marks
responding to movement words e.g. wriggling worms,
swaying grasses, zigzag bees etc. Overwork with thin
paint

2. Finger Drawing
Look carefully at a range of natural objects (leaves &
sticks). Talk the children around the shapes and ask
them to trace around each object’s outline with their
index fingers in the air. Then, transfer the shape by
drawing it again with the finger onto a piece of paper.
Finally, ask them to use a piece of chalk as an
extension of the finger to draw the shape on the
paper. Carefully colour in shapes using pencil crayons
to show the different tones.

Resources
Pencils
Oil pastels
Colour wash

Resources
Objects to trace outline
Chalks
Colouring pencils

3. Celebration of Skills
“HAIRY McCLARY AND FRIENDS”
Read the story of Hairy McClary and discuss
the differences in appearance of his friends.
Focus the children’s attention on texture and
how the different dogs would feel if they
were stroked. Offer the children a choice of
different media, techniques and tools they
have used in previous sessions to produce
their own images.
Create a display
Resources
Hairy Mclary book
Oil pastels

Drawing

Year
2

LP : Using different marks in response to descriptive
language.

LP : Understanding that different marks can represent
different moods and movements.

LP : To investigate and describe texture.
To review what they and others have done
and say what they think and feel about it.

1.Making Marks in response to descriptive
vocabulary
Show children a range of images and ask them to
match word eg. feathery
Ask the children to make their own different marks
using a range of brushes , including sponge brush, and
a chosen colour of ready-mix paint, in response to
given descriptive words : thick/thin, hard/soft,
dark/light, wavy, flowing, jagged, shiny, furry, spiky ,
feathery, bumpy.
Using a variety of natural objects eg. Sticks , feathers
and black, ready mix paint make a group picture
showing a variety of marks – relate to an outdoor
story
Resources
Created example for word matching
Variety of brushes
Sponge brushes
Ready mix paint

2. Making marks in response to music
Ask the children to listen and move in response to
different snippets of music.
After each explain that they are going to make marks
in response to each type of music eg. Ocean Waves
Colonel Hathin’s March- jungle book
The floral Dance – brass band
Popcorn – Hot Butter
Ask the children to choose a tool (pencil, charcoal,
pastel, chalk ) as an extension of their arm and record
the movement they have made. Record the marks in
sketch books divided into sections, one for each piece
of music

3.Represent texture using a variety of
different marks
Review marks from session 1. Discuss which
marks represent a range of different textures.
Create a ’ texture chart’ by matching marks
to objects.
Celebration of skills
Read story – Owl who was afraid of the dark.
Working on black sugar paper with white
paint and brushes draw Plop with a focus on
the texture of his feathers. Encourage use of
marks explored in previous session.
Display

Resources
Music clips
Pencils , charcoal, pastels
Sugar paper
Sketch books

Resources
Objects : smooth plastic toy, ridged plastic
toy, feather, mottled stone, rough stick
Book
Black A3 sugar paper

Sketch books
A1 sugar paper

White paint
Variety of brushes

Drawing

Year
3

LP: to investigate different marks that can be made
using pencils. To explore shading techniques and talk
about and investigate light/ medium/dark tones.

LP : to select and develop part of an image with a
focus on pattern, line and shape.
To discuss work and identify areas for development.

Inventing Marks Exploring Shading
Take a line for a walk. Ask the children to work from
the centre of a piece of paper outwards. Within the
spaces created explore a range of different marks
using a pencil. Explore light and dark shading. i.e.
holding the pencil horizontally and using the side of a
pencil point and different pressures to explore a range
of shades. Also show the children the technique of
hatching, (making parallel lines across a shape), and
crosshatching, (criss-crossing parallel lines to achieve
layers of dark tone).

Exploring pattern
Use a viewfinder to select an interesting section of a
patterned paper to copy and develop. Ask the
children to focus on the lines and shapes in the
pattern and produce an enlarged drawing in their
sketch book. Discuss patterns, lines and shapes
copied. Colour the image using pencil crayons.
Discuss images produced and identify areas for
further development.

LP : to work from the imagination and
explore ideas using a story as a starting point.
To say what they think about their work and
adapt it according to their views
Celebration of skills
Imaginative drawing – “THE HIPPOCRUMP”
Read part of the poem and extend the story
to a point where the face of the Hippocrump
is seen in close-up. Emphasise the idea of
being ‘nose to nose’ with the creature’s facial
image, as if framed in a doorway or window.
Ask the children to draw what they imagine
the Hippocrump’s face would look like using
A3 paper and oil pastels. Draw the eyes first
and discuss and compare these
interpretations before completing the facial
image feature by feature.
Discuss the images produced and ask the
children to talk about what they think and
feel about their own work and that of others.
Also ask them to suggest what they would
like to adapt in their images.

Overwork drawings with a colourwash.
Display

Resources
Sketch book
range of pencils

Resources
Images of wallpaper pattern
View finders
Sketch book
Colouring pencils

Resources
Poem ‘Hippocrump’
A3 paper
Oil pastels

Drawing

Year
4

LP: to respond to a story as a starting point for
imaginative work.
To use different pencils to show line, tone and texture
Annotate sketches to elaborate ideas

LP : to select and record observations of linear
patterning in natural objects
Sketching lightly
Use shading to show light and shadow

LP : to use landscape as a starting point for
artwork.
To respond to the work of John Brunsdon.

Devise graphic marks in response to story
Talk to the children about how to use different pencils
and graphite sticks. Explore how rubbers can be used
for effect. Remind them how to produce different
qualities of mark – line, tone and texture. Include
hatching / cross hatching and shading. Show how
rubbers can be used for effect.
Using pencils, graphite sticks and rubbers ask the
children to respond to the story of Jeffrey the Maggot.
Starting from the centre, imagine what Jeffrey’s
journey would be like as he reaches new challenges
and make appropriate marks on their paper.
Develop work
Ask children to annotate marks used that they
consider to depict specific movement well.

Linear Drawings
Ask the children to use a viewfinder to select an
interesting part of a feather, onion, wood grain or
another natural object with strong linear patterning.
Draw this, enlarged, onto paper, focusing on lines and
shapes, proportion and direction. Encourage them to
sketch lightly (no need for rubbers).
Refer to the linear work of Bridget Riley and make
comparisons with their own images.
Develop work
Ask the children to add shading to show light and
shadow.

Resources
Story – Jeffrey the maggot
Sketch book
Pencils, graphite sticks
Coloured pencils

Resources
View finders
Onions, feathers, wood bark
Pencils , graphite sticks
Sketch book

Celebration of skills
Landscape and Contour
Discuss the work of John Brunsdon and focus
on the strong linear aspects of his work.
Photograph aspects of the school
environment. Ask them to develop a drawing
from their chosen image, concentrating on
the main contours of the image. Encourage
them to refine their selected view down to a
few well-chosen lines that both define and
divide the main areas and aspects of the
landscape. Encourage the children to discuss
and modify their work as it progresses.
Colour and contour
Children to develop their chosen design
using oil pastels. Overwork with colour wash
Display
Resources
IPad - Photographs
A3 paper
Oil pastels
Colour wash

JEFFREY THE MAGGOT (Year 4 Drawing)
One morning Jeffrey the maggot woke up. He looked around. He had absolutely no idea where he was. Now I can tell you that Jeffrey the maggot was in a very special
place. He was in the middle of a magic pumpkin. But you have to remember that Jeffrey the maggot didn’t know that. He rubbed his eyes and looked around. Nothing but
nothing looked familiar to him. He was totally surrounded by tiny clear balls. It was as if he was in a kind of ball pond. He could just about see through the balls, but it
looked like they went on forever. He wriggled and slid over and under and in between the small see through balls. He was having a lot of fun.

Eventually he got to the edge of the ball pond. He was so pleased that he was out of the pond……but when he looked ahead he could see that he was in a magical
rosebush forest. There were large spikes on both sides of hundreds of zigzag branches, some were thick spikes and some were thin spikes. Each branch was covered in
spikes. Jeffrey took a deep breath. He tried to crawl between the spikes, but he slipped. He got caught on a particularly sharp spike. Poor Jeffrey was in tears. As he
struggled to free himself he realised he had hurt himself badly. He looked over his shoulder and saw a piece of his skin flapping. He was a brave maggot. He tried hard not
to think about it. He carried on working his way through the rosebushes. At last he reached the edge.
Jeffrey was so pleased that he was out of the forest……but when he looked ahead he could see that he was in the land of the mad electrician. Thin wires surrounded him
in all directions. Some of the wires were tangled, and as Jeffrey tried to wriggle through, a thin wire tightened up like a lasso around him. Luckily Jeffrey was a clever
maggot and he managed to wriggle and squiggle and squiggle and wriggle his way out. All this effort had made Jeffrey a very tired maggot. Jeffrey lay down and fell fast
asleep. Jeffrey dreamed that he was in the land of the sweeties!
He woke up and could see that he hadn’t really been dreaming. All around him, in all sorts of colours, large and small and small and large and very tightly packed
together were lots and lots and lots of spiral sweeties! As he wriggled his way through the land of sweeties, Jeffrey had a wonderful time licking each sweet that he
passed by.
Jeffrey was feeling thirsty and was very pleased to find that he’d arrived in the land of ice cubes. Each ice cube was filled with a different flavoured drink. He had such fun
licking and drinking from all the ice cubes until he found his way out.
But Jeffrey wasn’t out just yet. Jeffrey couldn’t see at all well. He was totally surrounded by a thick fog. He squinted his eyes and peered through the fog, he could just
about see a pathway winding into the distance. He decided to follow it. It led to the outside and freedom.
He had been on a fantastic journey……but it wasn’t over yet! Jeffrey felt a strange tingling sensation all over his body. His skin felt tight and tickly. He shivered and
sneezed and sneezed and shivered. Then something truly wonderful happened. Jeffrey realised that his flap of skin (that he thought he had torn earlier) had turned into a
wing! He looked over his shoulder and saw another wing emerge on the other side of his body. Jeffrey had turned into a FLY! He flew away in search of new adventures.

Drawing

Year
5

LP : to investigate the variety of techniques and strong
linear approach used to add interesting effects in
Hundertwasser’s images including perspective and
reflection

LP : To use a natural form as a
starting point for imaginative drawings.
To use a variety of techniques to add interesting
effects eg reflections, shadows, direction of sunlight
To show direction of sunlight and shadows.

LP : To work in the negative by using rubbers
to remove graphite work . Use technique to
depict shadow.
To use positive and negative drawing
techniques in response to the work of Frank
Auerbach.

Hundertwasser Drawings
Look at and discuss the variety of techniques used in
the work of Hundertwasser. Focus on the strong
linear aspect of his work.
Use a viewfinder to select and draw a section of one
of his images into their sketchbooks.
Divide a chosen image into 8 equal pieces.
Individual children to enlarge one piece to A5 on
paper. Choose colours and copy combinations of
colour in response to Hundertwasser’s work- oil
pastels. Assemble together pieces to recreate the
image.
Display
Photograph for sketch books
Resources
Hundertwasser’s drawings
Viewfinders
Oil pastels
Pencils

Working from imagination
Show the children a thistle head and ask them to
imagine what it is like if it were opened up. Ask them
to explore ideas using their sketchbook and
experiment with different mark making techniques
and tools to add interesting effects.

Working in the negative
Explain the concept of negative drawing and
ask the children to experiment using black
and white chalk, graphite sticks, 6B pencils
and rubbers. Ask them to work in the
negative by making lines and marks in
graphite or chalk and rubbing out sections.
Demonstrate and explore using technique to
show shadow.
Celebration of skills – portrait drawing
Look at the portrait work of Frank Auerbach
and discuss his use of mark, line and tone in
black and white portraits. Ask the children to
work in response to his image.
Display
Resources
6B Pencils
Black /white chalk
Graphite sticks
Rubbers

Resources
Thistle heads
Pencils
Colouring pencils
Felt pens

Drawing

Year
6

LP: to use lines and a choice of techniques to depict
movement

LP : to further explore the visual element of tone
To use techniques to show different tones

LP: to use a variety of techniques to make
detailed, analytical observational drawings.
To enlarge own drawings and use selected
media to develop work

Bodies in motion
Children to build posable card manakin using a
template provided.
Each to decide on an opening pose – based on
themselves as ‘movement models’- focus on one side
of the body Draw round this in pencil then go over in
felt tip pen. Move the manakin’s arm, leg and head
slightly then go over again. Repeat until there are 4 /
5 outlines on the paper. Shade to add motion lines to
the picture and to give the entire piece a feeling of
movement

Tonal Contrasts
Children to study the tonal work of Andy Wahol.
Children to select an image with strong tonal
contrasts to be photocopied. Talk to the children
about the tonal contrasts that make up the image and
identify a light, middle and dark range. Children to
colour the image using ready mix paint as follows:
Light areas –
yellow
Mid-tone – orange or green
Dark areas – red or blue

Resources
Manakin template
Split pins
Felt pens
Blendable colouring pencils
Sketch books

Resources
Ready mix paints
Images painted by Andy Wahol
Selection of images depicting a strong tonal contrast

Celebration of skills - Close observational
drawing
Ask the children to divide sketch book page
into 4 and draw a different slice of fruit or
vegetable in detail in each quarter - using a
magnifying glass and a wide range of media.
Encourage the children to focus on line,
shape, colour, texture, tone, pattern and
form in each of their drawings.
Discuss and review images as they progress.
Children to scale up a chosen detailed
drawings onto A3 paper. Display
Resources
Sliced fruit & veg
Drawing pencils
Oil pastels
Graphite sticks
Felt pens

Print
Year 1

LP: to use objects from the environment
to produce prints – repeating and
overlapping shapes

LP: to use materials and objects to create a
relief print block
Press, roll, rub and stamp to make prints

LP : to use string make a collagraph block .
Press, roll, rub and stamp to make prints

Printing with natural objects
Collect a variety of direct printing
objects (leaves, sticks, stones etc.) .
Explore direct printing, using a printing
pad and yellow/red/ brown paint –
‘Autumn’ . Select different objects and
colours and print over and beside prints.
Develop this technique by printing a
hedgehog to complete the Autumn
scene.
Comment on own and others’ work.

Clay slab relief block
Explain to the children about the nature of
relief printing blocks. Model how to make a
clay slab relief block.
1.Take a ball of clay (small apple size) and ask
children to press down onto the clay to give a
flat surface .
2.Select objects to press into the slab to make
relief impressions.
3.Ink-up block using a piece of foam to dab
ready mix paint onto the surface of the clay.
4. Print the clay blocks onto prepared
surfaces

Resources
Printing pads
Red, brown, yellow ready mix paints
Objects collected from the environment

Resources
Clay
Small objects to make impressions
Ready mix paints
Sponges

Collagraph block
Talk to the children about the nature
collagraph printing . Show them examples
of collagraph blocks and prints.
Children to make a collagraph block using
string glued onto a piece of card –
Christmas trees
Celebration of skills
1.Take rubbings from the collagraph blocks
to make wrapping paper.
2. Print the blocks by dabbing ready- mix
paint over the surface – Christmas cards.
Discuss the printed images produced and
comment on own and others
Photograph before taking home
Resources
Heavy card A5
String
PVA
Wax crayons
Green ready mix paint

Print
Year 2

LP: to develop the process of direct
printing using found objects, selected
colours and surfaces.
Direct printing
Show the children examples of direct
prints that have been made using flat or
low relief objects e.g. leaves and
feathers. Ask them to select from a
range of similar objects provided and
‘ink up’ from a printing pad.
Place the inked object onto a selected
printing surface, cover with a folded
sheet of newspaper and rub firmly.
Complete the print by peeling away the
newspaper and then the object from the
surface. Experiment with the effects
created by printing different objects and
colours onto a range of surfaces.

LP: to develop the use of relief blocks using
three colour overprinting process.
Explore using different surfaces
Potato prints using 3 colours
Show the children how to make a relief block
using a potato. Children to use suitable tools
to press into the potato to make impressions.
Ink up potato using foam to dab yellow paint
onto the surface. Explain to the children that
using light colours first, then overprinting in
increasingly darker ones produces more
effective prints.
Explore the effect of putting tissue paper
between layers.

LP: to mimic prints from the environment
Explore and select different methods and
materials
Printing own designs
Ask the children to talk about their own and
others work from previous sessions. Show
the children some examples of printed
patterned images, e.g. length of fabric,
wrapping paper, wallpaper etc.
Celebration of skills
Ask the children to develop and print their
own designs for a
1. Christmas card
2. Wrapping paper
based upon their experiences of methods
and processes from previous sessions.
Allow them to select from a range of
materials and papers
Photograph before taking home

Resources
A6 pieces of paper - cartridge , sugar,
tracing & tissue paper
Printing pads
Ready mix paints

Resources
Potatoes
Tools eg. Corer, peeler,
Ready mix paint
Sponges
Tissue paper

Resources
Direct printing objects
Objects to create prints – clay , potatoes
Ready mix paints
Print blocks
Sponges

Print
Year 3

LP : to ink up a slab correctly
To understanding how different
materials placed under the printing
surface can show texture.
Demonstrate how a slab should be
‘inked up’ using a roller and black block
printing watercolour ink. Ask the
children to experiment with the correct
thickness of ink and to ink the slab by
rolling in different directions, e.g.
north/south and east/west and lifting
the roller at the end of each roll in order
to spread the ink evenly and quickly
Show the children effects produced by
placing textured objects under the paper
and rolling on top. In groups, invite the
children to select their own textured
objects to produce similar effects and
make a group surface on a table. Using
one colour ink and different coloured
papers get them to explore the effects
that they can get.
Resources
Rolling trays & Rollers
A5 paper – different colours
Flat textured objects
Black block watercolour ink

LP: to understanding the mono printing
process.
Developing skills in mono printing by
replicating patterns found in the natural
world
Mono prints
Show the children examples of mono prints.
Demonstrate the way in which a mono print
is made - using lolly sticks cut straight at one
end, scratch thick and thin lines on the inked
slab. Show the children how to place paper
onto the scratched slab and rub gently over
the back before peeling the paper away to
reveal the mono print. Ask the children to
experiment with making a variety of marks.
Explore pictures of animals which have
distinct skin colour patterns i.e. tiger,
leopard, zebra etc. Also any examples where
this patterning has been used as a basis for
design i.e. papers, textiles, ceramics etc.
Explain to the children that they are going to
select suitable ideas for making mono prints.
Ink up the slabs as before, scratch designs
onto the tile and print.
Resources
Water based printing inks
Images of animal prints
Lolly sticks

LP: to use plasticine to produce a relief
stamp.
To print repeated patterns using
overlapping colours
Show the children examples of stamp
blocks including those made by Y1/2.
Remind them of the stamping process.
Explain how they are going to make their
own stamp block. Take a small ball of
plasticine (conker size) and bang onto table
to produce a flat face. Use an object to
make impressions (Christmas related) into
the flat face. ‘Ink up’ the flat face by placing
it onto an inked slab and then print as a
stamp. Explore repeat pattern images, using
coloured inks (light to dark). Ask them to
experiment with overprinting colours on
selected surfaces.
Celebration of skills
Use their print block to make a Christmas
card - Show repeated patterns and layering
of colours
Photograph before taking home
Resources
Plasticine
Range of different papers A3 card
Water based printing inks
Simple Christmas images to replicate

Print
Year 4

LP: to create mono prints using patterns
and colours observed from the natural
environment
To identify what they might change in
mono prints or develop in their future
work.
Mono prints
Remind the children of the mono
printing processes explored in Year 3
and show examples produced by
scratching into an inked surface. Use a
collection of African designs as a starting
point for mono prints. Use layers of
colour.
Record process in sketchbooks and
annotate examples of work

Resources
Inking trays Rollers
Water based printing inks
Autumn leaves Lolly sticks

LP: to make a collograph printing block using
African prints as a starting point for their
designs.
Understanding the idea of repeat printing
and the use of relief blocks to rotate and flip
images
Collograph prints
Show the children some examples of
collograph prints and explain that they are
going to use the Collograph Printing Block
process to recreate some African prints.
1. Take a square of card as a base and cut
lines and shapes from another piece to
recreate the pattern eg. Leopard
2. When satisfied with the design stick the
pieces onto the base with PVA glue. Seal the
blocks with a thin layer of PVA.
3. Ask the children to ink up their slab with
black ink.- demonstrate inking- up process
4. Children to place the block face down on
the paper, and rub firmly on the back to
produce the print. Ask the children to
produce a number of prints from the block flip and rotate
Resources
Thick card

LP: To transpose design onto Press Print
relief blocks.

Press Print relief blocks
Celebration of skills
Children to design an image for a Christmas
Card then transfer designs onto Press Print
block using a soft pencil and firmly drawing
into the Press Print surface. Ask the children
to feel the indented relief surface and
discuss how this will make a print.
Ink- up by rolling ink from the slab onto the
block in both directions i.e. north/south and
east/west. Print the blocks to make a set of
Christmas cards.
Use layering to enhance the effect.
Photograph before taking home

Resources
Styro foam
Cards with envelopes

Print
Year 5

LP: to produce a reduction print block
using Press Print.
Build up layers of colour
To discuss work as it progresses and
develop ideas.
Reduction block – Press Print
Show the children examples of three
colour reduction block prints using
primary colours. Using a 7.5cm square of
Press Print, explain how to draw lines
and marks on it by “worrying away” at
the surface using a pencil. Produce 4
prints in yellow onto a double page in
sketch books. Clean the block with a
damp sponge. Once dry ask the children
to draw into it further - 50% of the
surface still left proud. Explain that every
mark made on the Press Print this time
will be a yellow mark on the print. This is
because the block will be printed in red
on top of the yellow. Ink up the block in
red and print exactly on top of the
yellow prints 3 & 4. Repeat with blue on
top of their red and yellow print 4.
Discuss and review print as it progresses.
Inking trays Rollers A5 press print
Water based Block printing ink
yellow,red,blue

LP: To combine different printmaking
processes in developing their work.

LP: To research and respond to the work of
printmakers.
To choose a range of visual elements to
reflect the purpose of the work

Combining print making processes
Using Autumn as a stimulus - produce a
stencil print overlaid with a mono print. The
stencil print will be made using card and
ready-mix paint to provide a flat area of
colour. The mono prints will provide the
linear aspect of the image and be overlaid on
to the stencil printed areas. Refer back to the
stencil printing processes used in Y2 and the
mono processes used in Y4.

Responding to the work of print makers
Celebration of skills
Look at and discuss the work of printmakers
e.g. Michael Rothenstein, Dale DevereuxBarker. John Brunsdon, Belinda King.
Ask the children to select and develop ideas
for a Christmas card in response to these
examples in their sketchbooks. Encourage
the use of annotation and ask them to
reflect on how they would like to develop
their work.
Allow children to use any of the processes
or techniques that they have explored in
previous sessions to make their cards.

Stiff card Lolly sticks
Ready mix paints
Inking trays, rollers , ink

Examples of work including Christmas cards
Cards and envelopes
Selection of resources

Print
Year 6

LP: to use press print reduction blocks
to create accurate patterns
To select and develop ideas, from direct
observation of natural forms.
Creating patterns
Offer the children a range of natural
objects related to Autumn. Children to
produce a series of analytical drawings in
their sketch books by placing the
viewfinders onto different sections of
the objects. Ask the children to
concentrate on the linear aspects
observed through the viewfinder.
Children to select and transpose their
drawings into reduction block prints to
create a pattern design.

Resources
Range of natural forms.
Sketchbooks
HB and 6B pencils,
Viewfinders (square)
Press Print,
Rollers & ink trays
Water based paints

LP: To investigate and use the batik process.
To use the batik process to create patterns and build up layers of colour in the style of artist
Chinwe Chukwuogo –Roy.
Batik
Show the children some examples of the
work of Chinwe Chukwuogo -Roy and discuss
her ‘Hibiscus’ and ‘Chanticleer’ prints. Explain
that they are going to use the batik process in
responding to her work.
Celebration of skills
Demonstrate the batik process using wax to
produce a range of marks onto fabric.
Children to plan 1st stage of design in their
sketch books then copy onto fabric. Once dry
ask the children to use a light coloured fabric
dye to wash over. Explain to the children how
the wax resists the colour. Leave to dry.
Record using photographs
Resources
wax
Fabric dye (brusho)
Prepared fabric

Repeat the batik process by applying more
wax followed by a second darker colour.
Plan first in sketch book.
Continue to repeat the process with
increasingly darker colours.
Once dry peel off the wax to reveal the
pattern
Record using photographs
Designs to be over stitched and made into
cushions – Textiles - Spring 2 -Session 1
Photograph before taken home

Painting
Year 1

LP : to applying paint by using thick and
thin brushes and selected brush strokes.
Responding to a story stimulus.

LP: to explore colour mixing and paint
application in response to the story of The
Princess and the Pea.

King Cuthbert’s birthday
Ask the children to experiment with
using thick and thin brushes to make a
series of lines in response to
suggestions. Show the children how to
apply the colour in single strokes
eg. 3 strand of hair, 2 fat caterpillars, 3
marsh mellows

The Princess and the Pea
Show the children how to add dark colour to
light colour when mixing two colours
together. Explore combinations to create a
pallet

Tell the story of ‘King Cuthbert’ s
Birthday.’ Working along with the story,
apply the colour in a single curved
strokes, using different thickness of
brushes, starting with yellow then red
and blue.
Ask them to review their paintings and
talk about their work and that of others.
Selection of brushes
Red, yellow, blue ready mix paints
Sketch books

LP: to use experience of tools and media in
producing an imaginative image.

Fred and the dragon
Celebration of skills
Tell the story of Fred and the dragon and
ask the children to respond by drawing the
dragon in chalk onto A3 paper and then
painting the image. Encourage the children
Tell them the story of the Princess and the
to create their own colour pallet and select
Pea and ask them to design their own colour
brushes before painting their images.
combination of mattresses. Ask them to
Once dry, ask the children to overwork the
apply paint in horizontal lines (using stroking
images with chalk pastels.
techniques from previous sessions) to build
Children to discuss their work as it
up mattresses each of a different mixed
progresses and compare and comment
colour.
upon the work of others.
Remind them to use water and the artist’s rag Display
when mixing and applying colour for a new
Photograph for sketch books
mattress.

Red Yellow blue – Ready mix paints
Story
Individual pallets
Sketch books

A3 cartridge paper
Chalk pastels
Ready mix paints Red, Yellow Blue
Individual pallets

King Cuthbert’s birthday
Once upon a time there was a happy worm who lived on an allotment where loads of cabbages grew. One day in the
summer when it was his birthday, he decided to have a big party and invite all his friends. He had many friends. Some
of them were fat yellow worms, some of them were medium sized red worms and some of them were thin blue
worms. The yellow worms arrived first and brought all their friends. Because it was King Cuthbert’s birthday they all
bowed and made a ‘C’ shape on the ground. The next to arrive were the red worms who managed to fit themselves in
between the yellow worms. They bowed to make ‘C’ shapes on the ground in front of King Cuthbert. Then lots of blue
worms came as well and squeezed themselves into the spaces until the ground of the allotment was covered with
worms all bowing in a ‘C’ shape. King Cuthbert was very happy about this because C was his favourite letter. When
everyone had arrived the biggest, and most important, yellow worm jumped up and shouted, “Hurray for King
Cuthbert!” and they all sang Happy Birthday too.

FRED THE DRAGON
Last year, I went to live in a very old house in the countryside. It was a lovely house but the garden really needed a lot of work. There were so many bushes and trees and
plants in it that it was almost like a wild jungle. I don’t think anybody had looked after it for years and years.
It was whilst I was walking around thinking what I should do to make it a bit tidier that I first heard the noise. It was a strange noise, not like anything I had heard before
really. It was a bit like a snuffle and a bit like a growl. I thought it might be a hedgehog until I saw one of the branches on the big apple tree move. I soon realised that
whatever was making this noise was going to be a lot bigger than a hedgehog. Then I heard a sort of roaring sound, but it was a very quiet roar. I wasn’t frightened, but I
was very curious. I peeped between the leaves of the tree and saw a truly amazing sight. Never in my life had I seen anything like this before. I wasn’t certain, but felt fairly
sure that this must be a dragon. He had the most wonderful shiny scales. They sort of glistened and glinted in the sunlight and I could see that they were made up of many
different sorts of green. He was the most beautiful creature I had ever seen and I was so pleased that he was in my garden.
He was a bit shy at first and wanted to hide away from me, but gradually we became good friends. I used to talk to him a lot, but it was a long time before he said anything
to me. After a while he told me that his name was Fred and he wanted to know if he could help me. He dragged all the old bits of wood into a big pile, and then he breathed
his hot dragon flame breath all over the wood and dried it out so that we could have a bonfire.
I used to tell Fred about places that I had been to, but this made him sad. Fred told me he had never been anywhere except in this garden and he said that more than
anything else he would really love to go somewhere with me. The first place that I took Fred to was Lowestoft beach. He loved it there. He could run along the sand and had
great fun jumping over the groynes. I had to make sure that the beach wasn’t too busy in case he accidentally trod on someone. We mostly used to go early in the morning
or at the end of the day when it was quiet. One day somebody complained that dragons shouldn’t be allowed on the beach. They said that Fred was too big and clumsy and
that someone might get hurt. We stopped going to the beach for a few days. Then we had a visit from a very nice policeman. He told me that he had heard that we were
having problems and that he would like to help. He had a very good idea that he wanted to share with us. He said that he could arrange for Fred to have somewhere else to
exercise that would be a lot safer for everyone. He told us that it would be possible for him to organise it so that the by-pass at Wangford would be closed each Tuesday
evening between 7 o’clock and 9 o’clock just for us to use. This was the best news ever.
The next Tuesday at ten minutes to seven, Fred and I were ready to go. I climbed onto his back and Fred started to run, then gallop. Little by little he flapped his wings and
gradually we took off. I held on to his scales. I had never been that close to a dragon before. I could feel his skin and it wasn’t at all rough. Each scale on his back was so
much softer than I had imagined. He soared gently into the air. I was just beginning to enjoy the ride when Fred started to swoop like a bird. Then, as we flew nearer to the
ground he flipped over onto his back. I did have to hold on really carefully, Fred could be a bit playful at times. Flying on a dragon’s back is one of the best things I have ever
done. It’s a bit like going for a really fast ride on your bike, only you’re up in the air and it’s fantastic to look down on all the places below. The fields look like little pieces of
patchwork fabric, all slightly different shades of green and brown and yellow, carefully sewn together to make a big blanket. I like it when we fly over the village and all the
people look like tiny stick creatures. I like to see the patterns of the roads, they are like thin lines drawn all over the countryside and the cars that go along them are just like
toy ones. Sometimes we sing as we fly. Fred doesn’t know many of the words to the songs, so quite often he just likes to hum along. Flying with Fred is such fun. The wind
rushes past your face, and you feel as free as a bird.

Painting
Year 2

LP: to investigate the visual elements of
colour - add whites to colours to make
tints and black to colours to make tones

LP : to explore the colour wheel and use
techniques of pattern making, colour mixing,
and brush control.

LP: to select and develop ideas from Anthony
Frost images. To investigate visual elements
of line, colour and space.

Wilberforce the frog
Show the children how to add white
paint to colours to make tints and black
paint to make tones.
Ask the children to listen to the story of
‘Wilberforce the Frog.’ Model the first
part of the story by painting the yellow,
circular stepping stones Wilberforce and
his Dad are required to use in the first
part of the journey. Ask the children to
follow your lead before inventing their
own range of stepping-stones for other
parts of the journey.
Remind them to use water and an
artist’s rag to thoroughly clean brushes
between each of the primary colours.
Discuss with the children how the
repeated stepping-stones form patterns
across the surface.
Red , yellow, blue , white , black ready
mix paint
Individual pallets Small brushes
Sketch books – double page
Story

Create a Colour Wheel
Children to use 3 primary colours to create a
colour wheel

Respond to the work of ANTHONY FROST
Celebration of skills
Ask the children to look at the work of
Anthony Frost and identify the shapes and
colours in his work.
Children to use chalk to draw around a series
of shapes on their paper .
Review the way in which they and others
have arranged their shapes and encourage
them to say what they think and feel about
their work.
Ask the children to select colours for the
shapes in their image - use the palette of
Anthony Frost (primary colours). Explain to
the children that Anthony Frost does not mix
his colours. He will, however, use white to
lighten a colour- tint, but not white alone and
never black. Ask the children to paint their
picture in the style of Anthony Frost.
Images of Anthony Frost’s work
Chalk
2D shapes to draw around
Red, Yellow, Blue, White ready mix paints
A3 cartridge paper

Children to use their pallet to paint a rainbow.
Remind them how to apply the colour in single
strokes following the same direction.
Remind them to use water and an artist’s rag to
clean brushes between each colour

Prepared template for colour wheel
Red, Yellow, blue ready mix paints
Sketch books

WILBERFORCE THE FROG (Year 2 Painting)
One day, a frog called Wilberforce set out on an exciting adventure with his dad. They were going to explore some marshland not far
from their home. Frogs like marshland, they really love to be in places that are wet.
When they got there Wilberforce was very excited. He hopped ahead of his dad and found a signpost with a magic message written on
it in a special language that only frogs can read. Wilberforce read the writing. It said “If you wish to cross this land you must paint
stepping stones so that you can jump across, be very careful to make each one the same shape and size, but they must become lighter
in colour .” Wilberforce thought that this sounded like a fun thing to do. He soon found some yellow and white paint and made some
yellow circle shapes to use as stepping-stones (each one became lighter in colour). They were able to use them to cross to the other
side.
Wilberforce was busy looking around when he saw another signpost with another magic message written on it. This time
Wilberforce’s dad read it. It said, “Now cross back beside the path that you have made, make a new path using stepping stones that
are not the same as your first path.” The two frogs took a look around them. They found some red and white paint and used it to make
red circle shapes. They took care to make them each the same size and shape but lighter in colour. Together they carefully laid them
one by one across the marsh, and soon they had crossed to the other side. They were having a really fun adventure.
Wilberforce hoped he would find another signpost and sure enough he did. He read it slowly, it said, “Make another path to go back
across the marsh using stepping stones that are the same size and shape, but they need to become darker in colour. Wilberforce found
some blue and black paint and made lots of little blue circle shapes. They took care to make them each the same size and shape but
darker in colour. They used them as stepping-stones and carefully crossed the marsh once more.
Wilberforce wondered if they would find any more signposts. He was so pleased when they did, but he was also a little sad because the
message on this one told him that it was the last magic message signpost. When he read it he could not believe his luck. It said, “Using
your final tints and tones of yellow, red and blue paint you must invent a pattered path to take you back to your starting point –
remember each stepping stone must be the same size and shape as the first.”
Wilberforce was so very happy. He hoped that they could stay there forever. But all good things have to come to an end. Just as it was
getting dark Wilberforce and his dad realised that they had completely covered the marsh with all the paths of different steppingstones they had been making. They realised how hard they had been working and how tired they were. It was time to go to sleep.

Painting
Year 3

LP : to mix colour tints using primary
and secondary colours + white
To discuss colours produced and say
what they think and feel about them.
Paint charts
Ask the children to study paint charts
and sort them into families of colours.
Make a group collage to show the range
of colours within each family, yellows,
reds, blues, greens, oranges, purples
and browns.
Model adding white to primary and
secondary colours to produce a range of
tints. eg. white + 2 yellows, white + 2
reds, white + 2 blues.
Children to choose one primary colour
and add white to produce a range of
tints. Talk to the children about the tone
of a colour (the lightness or darkness of
it). Children to create their own paint
charts in their sketch books by painting
blocks of colour in tonal order.
Review their work
Paint charts
Ready mix paints red, yellow, blue,white
Individual pallets
Thin brushes

LP : to recognise the use of stripes and
blocks of colour in abstract art
To use thick and thin brushes to create
best effects.
To mix colours effectively
Abstract Art
Introduce the children to the work of
Sean Scully and ask them to talk about
his use of stripes and blocks of colour.
Ask the children to use primary colours
and mix to form secondary colours.
Using thick and thin brushes, paint thick
and thin, long and short stripes and
blocks of colour in the style of Scully
onto cartridge paper. Cut out stripes
and blocks of colour from the different
colours and assemble their sketch books
in the style of Sean Scully. Explain that
abstract art does not represent
recognisable things but instead involves
the use of lines, shapes and colours that
can be appreciated in their own right.

A3 cartridge paper
Red, blue, yellow ready mix paints
Individual pallets
Thick / thin brushes
Scissors & glue

LP: to make a practical response to the
work of Vincent Van Gogh
To compare methods and approaches
used by other artists who use colour to
create mood.
Starry Night Celebration of skills
Ask the children to look
closely at a reproduction of
”Starry Night” by Vincent Van Gogh.
Encourage them to observe the brush
strokes, the thickness of the paint
(impasto) and the range of blues used
within the sky.
Ask them to make sky paintings using a
range of blues mixed from a warm and a
cold blue, plus white. Encourage
application of paint in dabs and single
strokes in the style of Van Gogh.
Overwork painting with chalk pastels.
Ask the children to compare and
contrast Van Gogh’s image of the sky
with sky images by other artists. Focus
on brush techniques used
Display Photograph for sketch book
A3 paper
Ready mix paint warm / cold blue ,
white
Individual pallets
Blue, red, yellow chalk pastels

Painting
Year 4

LP: To select, construct and work on a
multi-shaped and textured surface.
To mix colours and select appropriate
brushes for specific purposes.

LP : to use water colour and brush
techniques to produce different effects
To respond to the work of Georgia
O’Keefe.

Multi surface painting
Offer the children a variety of different
surfaces and ask them to cut out
various shapes to produce a multi
shaped and textured surface on which
to work. Use PVA glue to attach the
pieces onto a stiff piece of card.
Ask the children to mix and apply
colours to different surfaces. Review
earlier work on primary, secondary and
complementary colours to help with
the choice.
Once dry explain to the children that
they are going to develop their work by
painting small brush strokes over each
shape in a contrasting tone – light
strokes over dark shapes, dark strokes
over light shapes. Review work on tints
(lightening) and tones (darkening).

Georgia O’Keefe
Show the children the work of Georgia
O’Keefe, in particular her flower
paintings. Discuss the way in which she
has selected and enlarged areas of
flowers and her use and application of
colour.
Model for the children the use of a fine
brush to apply a line of chosen colour.
Then, after washing the brush, use
water only to move the colour across
the surface and produce a faded edge to
the line. Explore the technique in the
sketchbooks.
Children to choose a flower and use
chalk to draw a part of it to best reflect
the work of O’Keefe, in readiness for
painting. Discuss O’Keefe’s use of a
limited palette and ask the children to
develop their work using the colour and
techniques explored.
Viewfinders, Flower heads
Watercolour paints
Different brushes
Light chalk

Strong card Glue
Collection of different surfaces to cut up
Ready mix paint: red, yellow, blue ,
white, black Thick & thin brushes

LP : to use water colour paints to
produce washes for backgrounds then
add detail
To make practical responses to
techniques used by J.M.W. Turner.
J.M.W. Turner
Look at and discuss some of the images
by Turner and compare with other
artists.
Explain that they are going to use a
wash technique to experiment in the
style of Turner. Demonstrate using a
large brush to cover the paper with
clean water. Use thin paint to introduce
colours onto the wet surface.
Experiment and explore different effects
in sketch books
Ask the children to discuss their
experiments and share ideas for
improving their work.
Celebration of skills
If possible take the children outside and
work directly from the environment to
create their own landscape picture –
use A4 cartridge paper and clip boards
Display Photograph for sketch books
Individual water colour paints
A4 cartridge paper
Thin brushes
Water pots

Painting
Year 5

LP: to use brush techniques and
qualities of paint to show texture and to
create visually interesting effects
To develop a personal style of painting
based on ideas from other artists

LP: sketch lightly before painting to
combine line and colour.
Producing extended images by mixing
and matching colours and patterns in
response to a piece of patterned fabric.

Chris Ofili
Ask children to look at work by Turner
Prize winning artist Chris Ofili. Talk to
the children about the way in which Ofili
builds his work up in layers. Ask the
children to develop an idea for an
abstract piece of work on A5 paper
using colours and lines referenced from
Ofili’s images. These layers could
include coloured tissue, printing
techniques with white ready -mix paint
and glitter. Show the children how Ofili
applies his paint in flowing, dotted lines
to create the fully layered effect.

Extending patterns
Ask the children to look at a selection of
pieces of multi coloured and patterned
fabric. Explain that the objective will be
to mix, match and extend the colours
and patterns. Ask them to select a piece
of fabric for this purpose. Using chalks
and pencils, begin to outline the areas
to be worked in colour. Ask the children
to continue to mix and match colour.
Ask them to consider using a variety of
applicators, e.g. fingers, sponges etc. to
achieve desired effects. Ask them to
consider mixing media for example,
applying pastel to dried paint as well as
employing tonking and graffito
techniques.

Coloured tissue paper
Ready mix paint Glitter

Selection of patterned fabrics
Ready mixed paints Light chalks

LP: create a colour palette based upon
colours observed in the work of Matisse
- vibrant and unrealistic application of
‘Fauvist’ colours.
To develop a personal style of painting
based on ideas from other artists
Fauvist Art
Celebration of skills
Ask the children to look at examples of
Fauvist paintings (Derain and Matisse).
Discuss the vibrant, contrasting and
unrealistic colours. Ask the children to
select one of Matisse’s paintings to
replicate. Explain that the emphasis is
on shapes and contrasting areas of
vibrant colour and not a photo-real
image. Ask the children to develop their
ideas through copying their selected
image using chalks into their sketch
books. Encourage them to mix, use and
apply similar colours to Matisse i.e.
contrasting and vibrant colours. Ask the
children to look at and use similar
expressive brush strokes in applying
their contrasting colours to adjacent
sections.
Display Photograph for sketch books
Light chalks

Painting
Year 6

LP: to use brushwork, the qualities of
paint and colour (tones and tints) to
produce colours and textures observed
in the natural world.
Natural Forms Patrick Heron
Observe interesting natural formations
and discuss various ideas that could be
used for a painting in the style of Patrick
Heron. Observe Heron’s use of small
brushstrokes to excite the surface
within large painted shapes and ask the
children to explore ideas for using this
technique in their sketchbooks.
Ask the children to select from their
work produced and scale up their
sketches onto A4 paper using chalk.
Look again at the work of Patrick Heron
and discuss the use of colour. Ask the
children to mix colours for specific
shapes and spaces in their developing
abstract images and remind them of the
brushwork technique.
Encourage the children to discuss their
work and make modifications as it
progresses.
Sketch books
Natural forms
Ready mix paints

LP: to sketch lightly before painting
To respond to Patrick Caulfield’s use of
contour and flat colour.
Line and contour
Show the children the work of Patrick
Caulfield and draw attention to his use
of strong black lines around the objects
in his images and flat areas of colour.
In their sketch books ask them to draw
lightly, in pencil, an outline of a chosen
image from different viewpoints. Focus
on the interesting shapes and lines
created. Go over the lines in black paint
to highlight the linear aspect of the
work.
In groups of 4, select one example each
of a simple linear drawing to be
developed as a piece of group work.
Each to enlarge their image onto a
shared piece of A2 sugar paper. Use
thick, oil pastel to highlight the linear
element of the enlarged image and thin
paint to provide flat areas of colour.
Encourage discussion and modification.
Display Photograph for sketch books
Drawing pencils
Ready Mix paint – thin brushes
Black oil pastels

LP: to select appropriate equipment,
materials and colours to create visually
interesting pieces in response to the
Cubist Movement
Cubist Movement
Research the work of the Cubist
Movement e.g. Pablo Picasso, Georges
Braque etc. Discuss their work and
intentions with the children.
Discuss the style of Picasso’s portraits
from different viewpoints, including
near and far and from unusual angles.
Celebration of skills
On A3 cartridge paper, using chalk, ask
the children to draw and then paint a
portrait in the style of Pablo Picasso.
Encourage them to select and mix
paints to create their own unique colour
palette in the Cubist style – bright and
bold.
Ask the children to reflect on the
materials and techniques they use and
how these match their intentions.
Display
Photograph for sketch books
Light Chalk
Cartridge paper
Ready mix & Acrylic paint

Textiles
Year 1

LP : developing simple over/under
weaving, wrapping and knotting skills.
Experimenting with different ways of
attaching fabric to a frame.
Weaving
Ask the children to investigate weaving
materials and processes using a readymade loom such as plastic clematis
frame or an area of fencing. Offer the
children the opportunity to use a range
of natural and made materials as weft.
Encourage them to weave in many
directions as well as wrapping and
knotting onto the frame.

Fabric strips
Ribbon
Natural materials

LP:to investigate materials and processes
to embellish strips of fabric
Joining materials using glue
Exploring ways to attach materials
Embellishing fabric
Children to explore ideas for applying
colour, mark and other materials on to a
strip of fabric. Encourage them to use a
variety of materials including paint,
markers, PVA, oil pastel, glitter etc.
Children to apply a colour wash over
their marked strips.
Invite them to ask and answer questions
about the ways in which the finished
strips can be attached to canes or hoops
to create hangings eg. knotting,
stapling, stitching, gluing.
Create group hangings for display
Photograph individual strips and group
hangings for sketch books
Strips of white , cotton fabric
Paint, markers, oil pastels, glitter, cut
fabric shapes
PVA glue
Colour wash / brusho
Small hoop or cane for each group

LP : to investigate wrapping , knotting
and plaiting techniques and processes.
To ask and answer questions about
starting points for their work.
Knotting, wrapping and plaiting
Invite the children to ask and answer
questions about ways in which threads,
wools and yarns might be attached to
twigs or sticks. Model for the children
knotting, wrapping and plaiting
techniques and give them the
opportunity to experiment with
wrapping, knotting and plaiting onto
individual cut sticks.
Invite the children to ask and answer
questions about ways in which the
individual wrapped and knotted sticks
could be assembled to form a group
hanging.
Photograph for sketch books
Individual sticks
Threads, wools, yarn

Textiles
Year 2

LP: to understanding that folding and
dipping the fabric in different ways
produces different dyed effects.

LP: to understanding that rubbings
taken from a range of different surface
textures produce a variety of lines,
shapes and marks.

Dip Dye
Explore a range of dyed fabrics and
discuss different dying techniques.
Talk to the children about the dip dye
process. Give each child an individual
piece of white cotton fabric (approx
10cm square). Model ways of folding,
e.g. halves and quarters, corner to
corner to form triangles, concertina etc.
Show them how to hold the fold in place
using a clothes peg and model dipping
part of the fabric by touching the dye
and watching it creep along the threads.
Move the position of the peg in order to
dye the next section with another
colour. Invite the children to experiment
with different folding techniques.
Photograph process for sketch books

Rubbings
Ask the children to review each other’s
dip dyes from session 1 and say what
they might do to change or adapt their
pieces. Model ways of working over dip
dyed fabric by taking rubbings from
different surfaces.
Offer the children a range of
surfaces/textures to choose from, using
feely-boards. Invite them to experiment
by making rubbings onto paper. Cut and
stick into sketch books
Ask them to select from these
experiments and develop their
selections onto their dip dyed pieces of
fabric from session 1.
Stick into sketch books

Brusho colour
Containers (ice cream tubs)
Fabric squares
Clothes pegs

Dyed pieces
Feely boards – a collection of surface
textures mounted on boards
Wax crayons
Oil pastels

LP: to investigate the possibilities of
materials and processes for card
wrapping.
To respond to colour in chosen images
as a starting point for their work.
Card Wraps
Model for the children the technique of
card wrapping.
Ask the children to choose an image
from a selection of reproductions (these
could include works of art from a range
of times and cultures). Encourage them
to base their choice on the colours used
in the images. Offer the children small
pieces of card and ask them to select
coloured threads, wools and yarns to
match the colours in their chosen
image. Could make a pompom !
During the session ask the children to
review what they and others have done
and ask them to identify what they
might change in.

Small pieces of card
Coloured threads, wools and yarns
Images to inspire

Textiles
Year 3

LP: Developing over/under weaving,
wrapping and knotting skills

LP: use knowledge of dip dye technique
to colour fabric

Weaving
Children to explore woven designs and
to recap on experiences ‘weaving in the
environment’ in KS1
Children to plan own design in their
sketch books using available materials
Using a ‘weaving board ‘children to
create a woven square.
Teacher to sew together to create a
hanging.
Photograph work for sketch books

Dyeing Fabric
Remind the children of the dip dye
process used in Year 2.
Ask them to produce 4 dip dyed pieces
to use as capes for their Super Hero ‘s
(session3). Remind the children to
explore different ways of folding the
fabric (16cm squares) before dipping
into the dye on 3 separate pieces.
Children to compare attempts and to
comment on their own and others work
Photograph for sketch books

Weaving boards
Wools, threads. Ribbons
Examples for inspiration

20 X 20 cm pieces of white cotton fabric
Brusho
Ice cream containers
Large pointed needles
Thick thread

LP: Shape and stitch materials
Use running stitch
Gather fabrics
Super hero puppets
Children to use running stitch to sew pre
– cut felt for Super Hero hand puppet
Children to cut own felt pieces for eyes,
badges etc.
Show children how a large running
stitch can be used to gather fabric. Use
this technique to make capes from Dip
Dyed fabric from session 2
Display
Photograph for sketch books

Pre cut felt
Scraps for children to use
Large pointed needed
Thick thread

Textiles
Year 4

LP : Colour fabrics using dip dye and mono
printing skills
Dip dye and Mono printing
Ask the children to experiment with
different folds to produce a range of dip
dye pieces using squares of white cotton
fabric.
Children to use a viewfinder to select an
interesting part of a feather, onion, wood
grain or another natural object with strong
linear markings. In sketch books make
drawings focusing on lines and shapes,
proportion and direction.
Children to select a drawing to develop a
design for a mono print - transpose their
designs onto the inked slab and over print
onto half of previously dip dyed fabric.
Encourage the children to compare ideas
and adapt their work as it progresses.
Photograph for sketch books
60 X 30 pieces of cotton fabric
Brusho
Water based printing ink
Rollers
Natural forms to study

LP: Pad and quilt fabrics to make a
hanging
Use basic cross and back stitch
Stitching & Quilting
Use strips of Binca to make a name
label to attach to fabric. Stitching to
show basic cross stitch and back stitch
XX Karen XX
Show children examples of quilted
fabrics. Teacher to support individual
children to ‘quilt their piece’ of fabric
from session 1. Attach name label in
the process.
Photograph stitching & quilting for
sketch books

Small strips of binca
Embroidery thread
Quilting – padding
Sewing machine

LP : Developing knowledge and understanding of
the work of Michael Brennand-Wood.
Developing knotting, threading and binding.
Michael Brennand-Wood
Celebration of skills
Introduce the children to the work of the textile
artist Michael Brennand-Wood. Compare ideas and
approaches taken to the dip dye and monoprinting
processes used in sessions 1.
Talk to the children about Brennand-Wood’s use of
threads, yarns and fabrics and remind them of their
wrapping and knotting experiences from Yr 1
Offer the children pieces of 1cm square section
card and ask them to explore wrapping, knotting
and binding around each piece of card regularly
referencing ‘Slow Turning’ as their work develops.
Continue to develop their responses by wrapping
and knotting onto lolly sticks and match sticks etc.
and attaching these to their fabric.
Use chosen skills to cover a stick to use to hang
their fabric.
Display work Photograph for SB
Fabric glue
Sticks
1cm square card
Selection of yarns and threads

Textiles
Year 5

LP : to combine previously learnt
techniques to create pieces.
Investigate and reform visual and tactile
qualities using construction and
destruction processes.

To show precision in techniques
To apply their experience of
materials and processes to
form fabric relief panels.

LP :To apply their experience of the
batik process and develop their control
of tools and techniques.

Construction and destruction
Explain to the children that they are
going to explore and experiment with
the construction and destruction of
individual pieces of fabric. Ask them to
create 2 boards showing a range of
techniques and processes including:
1. CONSTRUCTION – layering,
stitching, sticking, weaving,
pleating, plaiting, tying and
knotting etc.
2. DESTRUCTION – cutting, tearing,
hole punching, thread removing etc
Encourage them to be as divergent as
possible in their thinking to produce a
wide range of examples
Cotton fabric Wool Scissors
Needles and threads
PVA Hole punch

Arabic relief panels
Explain to the children that they are
going to investigate ways of forming a
fabric relief panel.
Model ways in which a range of folds
and forms can be produced by applying
fabric to a glued surface and then
pinching, pushing, sliding and
scrunching it to form raised and relief
sections. Ask the children to experiment
with a variety of methods and
approaches to develop their ideas.
Children to adapt and develop their
work further by adding coloured Brusho
to the surface.

Batik
Introduce the children to examples of
fabric batik work. Model the batik
process using the tjanting tool and/or a
brush to produce a range of marks. Ask
the children to use a light coloured
Brusho to wash over the fabric. Explain
to the children how the wax resists the
dye. When dry, repeat the batik process
by applying more wax followed by a
second darker colour. Continue to
repeat the process with increasingly
darker colours. Record the process in
the sketchbook. Allow dyed fabric to dry
prior to applying more wax.

Light coloured fabric pieces
Card for base
Brusho colour

Batik pots, Chipped wax, Tjanting tools,
Brusho colour
White cotton

Textiles
Year 6

Choose from a range of stitching
techniques to develop Batik designs
from previous work – Autumn 2
Show precision when combining
previously learnt techniques
Preparing fabric
1.Dip dye a pieces of white cotton
fabric for printing and drawing surfaces
to be used in sessions 2
Embellishing designs
2. Review different stitching: running
stitch, back stitch and cross stitch. Use
stitching to embellish their textile batik
piece from Autumn 2. Plan work in
sketch books on a photocopy of batik.
Use the sewing machine to create a
cushion.
Photograph for sketch books

LP : to investigate, collect and select
visual information from Hundertwasser
images to develop ideas.

White cotton fabric Stuffing
Brusho
Previous batik work ( Autumn 2 )
Embroidery threads & needles
Sewing machine

Images of Hundertwasser’s work
View finders
Black handwriting pens
Previously dyed fabric
Sketch books

Response to Hundertwasser
Look at and discuss the work of
Hundertwasser.
Children to use a viewfinder to select
and draw a section of one of his images
into their sketchbooks. Encourage them
to focus on the strong linear aspects of
his work. Develop a linear design for a
hand drawn textile piece from their
sketchbook studies. Ask them to use
black handwriting pens to transfer their
designs onto the dry dip dyed fabric
from session 1

LP : to respond to the work of North
American Indians.
To use natural and made materials to
produce a multi-media weaving.
Combine previously learned techniques
Dream catcher
Celebration of skills
Children to explore images to produce a
design based on the beadwork of North
American Indians.
Discuss ideas and focus on line, pattern
and colour in the design.
Use their designs to produce a woven
piece inside a small wooden hoop using
a selection of threads, beads and
natural materials. Encourage the
children to add beads, stones and extra
bindings using previously learnt skills
Eg. gluing ,stitching , plaiting.
Photograph for sketch books
Small wooden hoops
Beads, bindings & threads
Sketch books

Collage

Year 1

LP : to respond to the work of Andy
Goldsworthy and Richard Long
To identify what they might change in
their current work.
Lines and circles
1.Talk to the children about the work of
the artist Andy Goldsworthy -use of
found materials to make lines in the
environment. Model the process for the
children asking them to play a 'Follow
my Leader' game of laying ‘found
materials’ down to form lines. Invite the
children to create other lines to follow
the first using different materials.
2. Talk about the work of the artist
Richard Long. Focus the children's
attention on his working methods and
approaches to circle making. Ask the
children to investigate a range of ways
of making circles by laying down found
materials.
Children discuss and develop their work.
Photograph for sketch books
Examples of work
Andy Goldsworthy & Richard Long
Found materials

LP: to select and use a collection of
materials that are cut, torn and glued

Illustrated alphabet
Ask the children to select a letter of the
alphabet and draw around it.
Children to select material(s) to cut and
stick onto their letter shape, then
choose a contrasting material(s) for the
background eg. shiny and dull or light
and dark
Encourage the children to ask and
answer questions about contrasting
categories of materials.
Photocopy and use in the classroom

LP : to work from imagination and
explore ideas.
To create textures and represent ideas
and feelings.
Building a birds nest
Ask the children to use their imagination
to become a bird building a nest.
Give the children a small paper bowl as
a frame and ask them to make 4 eggs
each from clay .
As they search for materials, ask the
children to choose materials for their
tactile qualities eg. rough, spiky, cold
materials on the outside to protect from
intruders. As the nest grows inwards
ask the children to think carefully about
placing soft, smooth and warm
materials close to the eggs
Display amongst a large branch.
Photograph for sketch books

Wooden letter shapes
Contrasting papers eg dull / shiny
Scissors PVA glue

Found materials
branch
Small paper bowls
Modelling clay

Collage
Year 2

LP: ask and answer questions about the
work of Henri Matisse as a starting point
for their work. To work with others on a
large-scale collaborative project.
Matisse – ‘The snail’
Look at the work of Matisse and his use
of cut and torn complementary
coloured papers. Talk to the children
about the actual size of Matisse's ‘The
Snail’ in the Tate Modern and discuss
what they think and feel about the
work. Measure out the size of the image
on the floor or playground and ask the
children to stand in the space. In groups,
paint large sheets of paper in primary
and secondary colours. Then cut, tear
and arrange the painted shapes on a
background in response to ‘The Snail’
Modify the work as it progresses but
keep the scale large. Talk to the children
about the way in which Matisse used
primary and secondary colours side by
side
Photograph for sketch books

LP: to respond to the work of Henri
Matisse.
To cut, tear and arrange primary and
their complementary coloured papers.
Matisse – ‘The Snail’
Ask the children to work in their sketch
books to make individual (small) spiral
images using cut and torn coloured
papers from session one.
Remind the children how Matisse
placed primary and complementary
colours side by side in his collaged
images: red – green, blue – orange,
yellow – purple
Photocopy A3 for display
Review work

A4 sheets of paper Pallets Brushes
Red, Yellow, blue ready mix paint

Painted paper
Scissors

LP : to investigate and develop
responses to the work of Op artist
Bridget Riley.
To develop cutting and sticking skills.
Bridget Riley – Op Art
Focus the children’s attention on her
use of line, and the optical effects of her
images.
Ask the children to explore flowing and
curving lines in their sketchbooks. Ask
them to draw a flowing line from the
top to the bottom of a page. Play a
game of 'Follow that Line' by drawing
lines either side following the contours
of the initial line. Experiment with
leaving narrow or wide spaces between
the lines.
Talk about transposing pencil lines into
cut lines using scissors and black paper.
Draw a selected flowing line onto black
paper and cut. Continue to cut strips by
following the initial flowing line.
Stick the cut strips onto white paper
leaving either wide or narrow spaces
between the strips.
Black paper
Scissors PVA glue

Collage
Year 3

LP : to investigate and respond to the work
of Paul Klee and his use of complementary
colours
To use tessellation, overlapping and
montage techniques
Paul Klee
Talk to the children about Klee’s use of
shapes in his images – discuss and explore
the idea of making an image in response to
this work.
Ask the children to select primary colours
and mix complementary colours to create
a pallet.
Children to draw around 2D shapes to
build up an image. This can either be
composed, as in the example, or abstract.
Encourage them to overlap and cross the
shapes.
Children to paint within shapes in the style
of Paul Klee.
Once dry, outline shapes with a black
marker.
Red , Blue, Yellow ready mix paints
Thin brush
Individual pallets Black marker

LP : to respond to the work of Victor
Vasarely.
To use tessellation, overlapping and
montage techniques to create striking
effects
Victor Vasarely
Talk to the children about the work of
Victor Vasarely and his use of regular
and irregular, straight, vertical and
horizontal lines.
Children to respond to his work using
thick and thin pre-trimmed strips of
black and white paper. Ask the children
to use black paper on a white surface
and white paper on a black surface. Ask
them to consider the width of each strip
as they place them side-by-side and also
the width of the spaces between the
strips.
Children to identify what is most
effective in their own and others’ work.
Invite them to suggest improvements
and make modifications.
Pre cut paper strips
Black paper
Sketch books

LP: to respond to the work of Henri
Matisse - positive and negative images.
To work with precision when
developing cutting and sticking skills
Henri Matisse
Discuss the cut paper shapes used by
Matisse in his “Jazz” images. Children to
cut a single, simple shape from a black
sheet of paper and position this onto a
white background. Also, place the
remaining black section onto another
piece of white paper. Draw the
children’s attention to the way the
selected shape appears twice. Children
to explore these ideas with other
shapes and record the process in their
sketchbooks.
Celebration of skills
In groups, children to produce a cut
paper image using shapes associated
with a familiar place as in the work of
Matisse eg. the playground
Black paper
Sketch books
A2 paper for group work

Collage
Year 4

LP: To respond to the work of Matisse.
To investigate and combine the visual
qualities of materials and processes tearing, overlapping and montage
Matisse – ‘The dance’
Talk to the children about ‘The Dance’ by
Matisse. Discuss the way in which Matisse
has described movement through the use
of simple figurative forms. Explore the way
in which Matisse has recorded the position
of each part of the dancers’ bodies. Model
for the children how to tear pieces of
newspaper to represent parts of the body
and to arrange the paper pieces to
describe the ‘frozen’ position of a figure in
motion. Use sketchbooks to explore this
process.
Develop this further by using coloured
tissue paper to explore overlapping
figures. Encourage them to explore colour
mixing by exploiting the translucent nature
of tissue paper.

LP: to respond to the facial images
produced by the artist Francis Bacon.
To select and arrange materials to
create an effect
Francis Bacon – distorted faces

Newspaper
Tissue paper PVA

Selection of images
Sketch books

Share examples of the work of Francis
Bacon that show distorted facial
features. Talk to the children about
Bacon’s use of photographs and film
portraying facial distortions.
Ask the children to select images that
show extreme efforts, impact or
emotion e.g. boxers. Cut around the
outside then, on the reverse side, mark
and cut a series of straight or curved
lines. Reassembling the pieces to
produce a distorted facial image. Stick
down the pieces.

LP: to explore the purposes and
intentions of the artist Andy Warhol.
To work with precision
Andy Warhol – Popular images
Talk to the children about the pop artist
Andy Warhol and his use of popular
images. Look at and discuss his
‘Campbell’s Soup’ images and explain
that he selected this image because it
was a popular choice of his for lunch.
Discuss the children's lunching habits
and ask each one to select a present
day equivalent. Model for the children
ways in which the selected label might
be photocopied faintly then reworked
and overworked in the style of Warhol.
(see also Warhol’s ‘Jagger’ portraits to
explore further ideas for overworking
an image).
Celebration of skills
Work over the selected image and
extend to form a unique image.
Images to overwork
Ready mix paints Thin brushes

Collage
Year 5

LP: to investigate and combine visual
and tactile materials and processes
To use a viewfinder to select and record
from first hand observation.

LP: to investigate and combine visual
and tactile qualities of materials and
processes to make collages.
To mix textures

Close observation – Natural forms
Children to place a small viewfinder
onto an object such as an onion section,
wood grain, feather, plant etc. and
produce some detailed observational
drawings in their sketchbooks. Focus
their attention on lines, shapes and
colours within the natural forms.
Explain that these studies will form the
starting point for some collage work in
session 2

Collage
Celebration of skills
Ask the children to begin by drawing
out their selected linear design from
session 1 with chalk onto A3 cartridge
paper.
Offer the children the opportunity to
select from a range of materials for
collage to develop their image.
Continue building up, layering and
enriching their linear designs.
Overwork designs with chalk pastels
or brusho.
Ask them to make appropriate
changes to their work as it
progresses.
Display Photograph for SB

Natural forms
View finders
Pencils

Sketch books
Selection of collage materials
Chalk pastels Brusho

LP: to respond to the work of Dale DevereuxBarker and investigate the use of symbols in
his work.
To apply experience of materials and
processes
Collaged symbols
Discuss the work of the artist/print maker
Dale Devereux-Barker and in particular his
work entitled ‘My Week.’ Examine his use of
simple drawn forms and symbols to
communicate meaning. Ask the children to
choose a day from the previous week and
identify five events from within the day. In
their sketchbooks draw five squares to
represent the five events and draw a simple
form or symbol to represent each event e.g.
cup for morning drink.
Developing collage work
Children to transpose the five drawn designs
into five collaged squares. Draw and cut each
symbol from coloured paper of their choice
and glue it to one of the background squares.
The five squares will then be assembled into a
‘Day Strip’. Children to dapt and modify their
work. Stick into sketchbooks
Coloured paper
Coloured paper squares
10 X10 squares - 5 each

Collage
Year 6

LP: to respond to the work of Gustav
Klimt.
To combine visual and tactile qualities
of materials and match these to the
purpose of their work.
Gustav Klimt
Talk to the children about the work of
Gustav Klimt and discuss his use of
repeated geometric shapes in the
patterning of gowns and clothing. Give
the children photocopies of his
paintings and ask them to make studies
in their sketchbooks using viewfinders
placed onto individually selected areas.
Ask the children to use the studies or a
combination of them to produce a
design for a collage A4. Encourage
them to build up their collage work in
layers beginning with pale pastel
colours, e.g. tissues and overworking
and developing the colours with Brusho.
Add other collage materials as the work
develops.
Sketchbooks, Viewfinders, Drawing
pencils, Coloured pencils and pens.
Gustav Klimt – Google Images Paper,
Tissue, Brusho colour, PVA glue.

LP : to talk about own work and that
of others and develop and modify
ideas in the light of these discussions.
To mix textures

LP : Use ceramic mosaic ideas and techniques

Build up designs
Ask the children to discuss their work
so far and share ideas as to next
steps. Continue to use a range of
collage materials to build up their
designs in layers. This may include
gold and silver papers and different
textures.
Focus the children’s attention on
Klimt’s use of linear marks placed
upon open geometric shapes, e.g.
spirals on triangles. Use mark makers
in this final layer

Ceramic Mosaic
Study some mosaic pieces and discuss use of
shape and space.
Design an image to represent summer on
squared paper.
Use ready cut ceramic mosaic material to
replicate image on a piece of board 10 X
10cm to make an individual coaster or group
piece.

Collage material
Marker pens

1cm square paper
Mosaic resources

3D / Sculpture
Year 1

LP: to respond to the work of Andy
Goldsworthy and Richard Long and their
use of combinations of shapes , lines
and textures
Patterns and lines
Introduce the children to the work of
Andy Goldsworthy and Richard Long.
Talk to them about making lines and
shapes with made and natural
materials. Take the children to a large
space and demonstrate ways of making
lines using P.E equipment maths
equipment or outside with natural
objects. For example. place hoops
beside each other, ropes end to end or
unifix cubes one beside another.
Encourage them to use both large and
small units in lines and to focus on the
patterns created with both shape and
colour.
Children to talk about their own and
others’ work. Photograph for SB
Examples of Artist’s work
Chosen materials to work with

LP: to use story as a starting point and
record from imagination in 3D form.
To manipulate clay to produce balls,
coils and strips.
Henry the pebble
Introduce the children to the story of
Henry the Pebble and his family (see
attached story). This story is told as the
teacher, followed by the children,
manipulates small pieces of clay (size of
a ping-pong ball). The focus of each part
of the story is to encourage the children
to pinch and pull forms from a single
mass of clay.
2.Continue the story stimulus based on
the Pebble Family - Introducing other
characters . Children to form and
decorate them whilst the story is being
told.
Photograph and display Pebble families

LP: to make a clay slab and use different
tools and techniques to make
impressions in the surface.

3 balls of clay per child
Attached story

Dental plaster
HEALTH AND SAFETY – ADULTS TO MIX
PLASTER AWAY FROM CHILDREN
Clay Objects to press into the clay.

Plaster casts
Ask the children to flatten a piece of
clay to approx. 1cm thick (tangerine
sized piece). Make impressions into the
clay slab to create a series of lines, using
sticks, stones, shells etc.
Use pieces of clay to form a reservoir
wall around the slab about 2cm high.
Explain that a plaster cast is going to be
made of their impression. Mix the
dental plaster with water to the
consistency of double cream. Pour the
plaster into each reservoir in turn.
Encourage the children to ask and
answer questions about the process.
Once set , turn out and display
Photograph process for sketch books

Henry the pebble
Every year on Midsummer’s day, which is the 21st of June, I go to see a very special friend of mine. His name is Henry and he lives on
the edge of the water line, by the sea, at Walberswick.
When I saw him this year it was a really beautiful day. The sun shone and the sea was very calm, gentle ripples fell onto the shore, and
as we sat talking about all the things that we had been doing, I realised that it was time for me to go. We said goodbye to each other
and I started to walk back to the sand dunes.
The weather changed, the wind began to blow and a black cloud covered the sun. I felt quite cold. As I looked back, I could see a
massive wave moving quickly towards the beach. As it got nearer it grew bigger and bigger and bigger until it seemed as tall as a house.
It crashed onto the beach before Henry had time to roll out of the way. The wave seemed to pick Henry up and take him rolling up the
beach. He rolled and rolled and rolled for a long time until he hit an enormous boulder. He put his fingers and thumb to his head and
gently squeezed. Poor Henry could feel a huge bump coming up on the side of his head. He was also quite worried as he had travelled a
long way from his home. Henry decided to roll back to the edge of the water and as he rolled he squeezed his head. He carried on
rolling and squeezing, rolling and squeezing until he reached the water. The waves were much calmer now. They looked like fingers
stroking gently over Henry’s skin. He still had his bump, but the waves smoothed away all the dents and cracks really carefully.
Soon the dark cloud moved away and the sun came out again. Beatrice, Henry’s kind sister who lived nearby, made a hollow of water,
which helped to soothe his head. Henry began to feel much better. As I started to walk away again, the sky seemed to get darker. The
sun had gone in and a black cloud covered the sun. I felt quite cold. As I looked towards the sea I could see another enormous wave
moving quickly towards the beach. As it got nearer it got bigger and bigger. It was as big as a house. It crashed onto the beach just
where Beatrice lay. The wave seemed to pick Beatrice up and take her rolling up the beach. She rolled and rolled for a long time until
she hit a huge boulder. She put her fingers and her thumb to her head and gently squeezed. Poor Beatrice could feel a huge bump
coming up on the side of her head. She was also a long way from her home and began to feel worried that she was lost. Beatrice
decided to roll back to the edge of the water and as she rolled she squeezed her head. She carried on rolling and squeezing and just as
she was beginning to feel a little better something horrible happened. Beatrice hadn’t been looking where she was rolling and she hit a
huge rock. This was a nasty shock for Beatrice. She put her fingers and her thumb to the other side of her head and gently squeezed.
Poor Beatrice could feel another big bump coming up on the other side of her head. She knew that she must get back to the edge of
the water so she carried on rolling and squeezing, rolling and squeezing, but this time she was careful to look where she was going.

Soon she reached the water. The dark cloud moved away and the sun came out again. The waves were much calmer now. They looked
like fingers stroking gently over Beatrice’s skin. She still had her bumps, but the waves smoothed away all the dents and cracks really
carefully.
Quite soon afterwards the weather changed once more. The wind began to blow and another black cloud covered the sun. It started to
feel cold. Henry and his sister Beatrice had two uncles who lived further up the same beach, their names were Uncle Arthur and Uncle
George. They saw the big wave growing out at sea. As they watched the wave grew bigger and bigger and bigger and bigger, until it
was much bigger than a house. It was the most massive wave ever. The wave crashed over Uncle Arthur, and he got caught inside it.
After it crashed it pulled Uncle Arthur with it, and dragged him rolling, rolling, rolling and rolling some more, back into the sea. Uncle
Arthur didn’t stop rolling until he had rolled right to the very bottom of the sea. As he lay there an eel called Horace came swimming
along. Horace swam this way every day. He was so used to this journey that he didn’t bother to look and he bumped right into Uncle
Arthur. Uncle Arthur didn’t hurt himself because he was a soft pebble, but he could see that Horace had made a dent in him. Horace
wriggled and twisted his nose and this made the dent bigger. He wriggled and twisted some more and made the dent deeper. Soon he
had made a little hollow that he could live in. He had to be very careful though, if he made the hollow too big he might go right through
the pebble. You may have seen a pebble with a hole right through it’s middle, these are the ones that Horace had to throw away
because they went wrong.
Whilst all this was going on the dark cloud had gone again and the sun was shining once more. But it didn’t stay like this for very long.
Another dark cloud crept over the sun, the wind began to blow and it started to feel quite cold again. This time a very, very big wave
began to form out at sea. It got bigger and bigger and bigger and bigger. It was the biggest wave that there has ever been. Eventually it
reached the shore and crashed with an enormous roar right over Uncle George. The wave pulled him and he rolled and rolled and
rolled and rolled until he thought he would never stop. When the wave finally finished rolling him he realised that he was right at the
bottom of the sea. As he lay there trying to think what he should do, a shoal of peckapebble fish came swimming right by Uncle
George. He thought that the peckapebble fish would attack him, and, one by one, they bit him, but they didn’t hurt him at all. The bite
of a peckapebble fish is much more like a pinch, but it feels like a tickle to a pebble, and Uncle George quite liked it. The peckapebble
fish were really kind, and as they pecked they rolled Uncle George all the way out of the sea back to the beach

3D / Sculpture
Year 2

LP: to select and develop ideas into 3D
work in response to Aboriginal Art.
To use different materials and tools to
make 3D objects and for decorating
surfaces.
Aboriginal Art /Didgeridoos
Show the children examples of
Aboriginal mark making and ask them to
experiment in their sketch books with a
range of tools and materials (cotton
buds, pens, straws). Talk about the
symbolism used to represent Aboriginal
life: 1. Symbol for home shown by a
single dot with dotted circles radiating
from the centre. 2. Symbol for a journey
is a line of dots.
Provide the children with a cardboard
tube to decorate using Aboriginal
symbols and techniques.
Children to select their own ‘earth
colour’ to use as a base and paint their
tubes. Once dry, add the surface
decoration on to their didgeridoos using
Acrylic paint.
Display. Photograph for sketch books
Cardboard tubes
Ready mix & Acrylic paints
Examples of Aboriginal art

LP: to roll clay to an even thickness.
To make coils and apply these as surface
decoration.
To respond to a story as a starting point
for 3D work.
Clay Tiles
Give the children a tangerine sized ball
of buff clay and ask them to roll it into a
slab (approx. 1cm thick).
Explain that they are going to listen to a
story about King Cuthbert and the
Worms (see attached story). Model how
to form a coil/worm as you tell the story
and encourage the children to respond
by making thick/thin, long/short coils.
Once complete, show them the process
of inlaying the worms into the slab
1) Place coils onto the slab.
2) Cover with a sheet of paper.
3) Roll over with a rolling pin

LP: to change the form of clay by
pulling, pinching and smoothing.
To use imagination to produce 3D forms

Clay 2/3 colours
Rolling pins
Tracing Paper

Clay
Story

Clay modelling
Give the children a ball of clay (pingpong ball sized) and explain that they
are going to make a model in response
to a story.
Explain to the children that they are
going to use their imagination and
change the form of the clay by pulling,
pinching and smoothing. Model the
process while telling the story of
Matilda the Hen and the Space Eggs (see
attached story).

KING CUTHBERT’S BIRTHDAY (Year 2 3D)
Once upon a time there was a happy worm who lived on an allotment where loads of cabbages grew.
One day in the summer when it was his birthday, he decided to have a big party and invite all his friends. He had many friends. Some of
them were yellow worms, some of them were red worms and some of them were blue worms.
The yellow worms arrived first and brought all their friends. Because it was King Cuthbert’s birthday they all bowed and made a ‘C’
shape on the ground. The next to arrive were the red worms who managed to fit themselves in between the yellow worms. They
bowed to make ‘C’ shapes on the ground in front of King Cuthbert. Then lots of blue worms came as well and squeezed themselves
into the spaces until the ground of the allotment was covered with worms all bowing in a ‘C’ shape. King Cuthbert was very happy
about this because C was his favourite letter.
When everyone had arrived the biggest, and most important, yellow worm jumped up and shouted, “Hurray for King Cuthbert!” and
they all sang Happy Birthday to him.

MATILDA THE HEN (Year 2 3D)
Matilda was a speckled brown hen who lived happily in an old cart shed in farmer John’s yard. For three long weeks Matilda had been sitting proudly on her
nest of eggs, carefully checking them each day.
Today, one by one, her eggs began to crackle as each of her chicks popped its head out of its shell as if to say ‘Hello! Here I am!’ Matilda greeted them with a
reassuring cluck. It was nearly bedtime when her last chick hatched. Now she had ten baby chicks to look after. She sang them a sleepy song and soon they
were all fast asleep.
Matilda thought she would go for a little walk to the water trough. Whilst Matilda was walking a very strange thing happened. Up above the farmyard, high in
the sky, a spaceship appeared. It was quite big and round and had rows and rows of tiny flashing lights along its edge. Thick green smoke curled from beneath
the spaceship and as it swirled around a very special egg emerged from underneath it. The smoke seemed to carry the egg very gently and carefully, slowly
down to farmer John’s yard. Whilst the chicks were still fast asleep, the smoke carried the egg and laid it down right in the middle of Matilda hen’s nest.
After Matilda had finished having a lovely cool drink from the water trough she returned to her nest. It was nearly dark and she hadn’t seen anything of the
arrival of the new egg. She sat on her nest and slept soundly. When morning came Matilda was awoken by the sound of an egg moving. All the newly hatched
chicks jumped out of the nest to have a look at this strange new egg. It’s shell seemed to be made of elastic. Instead of cracking it began to change shape. It
looked as though a leg was pushing from the inside, it grew bigger, then it went back in again. Then what looked like a head pushed and poked, then another
leg, then a wing. Once it looked like the chick inside had two heads trying to push out of the shell at the same time. It wasn’t at all like Matilda’s other eggs.
The chicks liked this space chick; it was fun to play with. They played together all day long. Soon it was bedtime. The chicks were very tired, and they fell
asleep quickly.
Once again Matilda decided to go for her evening walk to the water trough. Whilst she was there the strange spaceship appeared again. It was big and round
and had rows and rows of tiny flashing lights along its edge. This time thick purple smoke curled from beneath the spaceship, and as it swirled around
another very special egg emerged from underneath it. The smoke seemed to carry the egg very gently and carefully, slowly down to farmer John’s yard.
Whilst the chicks were still fast asleep, the smoke carried the egg and laid it down right in the middle of Matilda hen’s nest.
Once again it was quite dark and when Matilda got back from the water trough she hadn’t seen anything of the arrival of the new egg. She sat on her nest
and slept soundly.
The next morning all the chicks and Matilda were awoken by the sound of an egg moving. Then Matilda clucked very loudly and they all sat down to have a
look at this wonderful new egg. It also had a stretchy shell and as they looked it began to move. Instead of cracking it started to change shape. It looked just
like someone struggling to put his jumper on. A pointed wing poked out at the top, another one tried to poke out at the bottom, then it seemed as though
the space chick was trying to stretch it’s legs and stand up. The other chicks had such fun with their new friend and they played together all day. Soon it was
bedtime. The chicks felt quite tired and one by one they all fell asleep.

Matilda, as usual, decided to go for her evening walk to the water trough. Once again the mysterious spaceship appeared. It was big and round and had rows
and rows of tiny flashing lights along its edge. This time lots of thick red smoke curled from beneath the spaceship, and once again another very special egg
emerged from underneath it. The smoke carried the egg very gently and carefully, slowly down to farmer John’s yard. Whilst the chicks were still fast asleep
the smoke carried the egg and laid it down right in the middle of Matilda hen’s nest.
Once again it was quite dark and when Matilda had finished having her drink she hadn’t seen anything of the arrival of the new egg. She sat on her nest and
slept soundly.
The next morning all the chicks were thrilled to see another egg had arrived in the night. They hoped it would be just like the other special eggs, and it was! It
was stretching inside its shell. They watched as the space chick tried to point with its wings. It pointed up and down, then from side to side. It tried to push its
head up high, and then it tried to see if it could bend down and touch its feet. They could tell that they were going to have another lovely day playing with
their new friend. All too soon it was time for bed.
Matilda was quite pleased when the chicks had gone to sleep. She was looking forward to going for her walk to the water trough. Whilst she was there, the
strange spaceship appeared again! It was quite big and round and had rows and rows of tiny flashing lights along its edge. This time thick yellow smoke curled
from beneath the spaceship, and once again another very special egg emerged from underneath it.
The smoke carried the egg very gently and carefully, slowly down to farmer John’s yard. Whilst the chicks were fast asleep the smoke carried the egg and laid
it down right in the middle of Matilda hen’s nest. Once again Matilda didn’t see anything of this happening.
She finished having her drink and returned to her nest where she slept quite soundly until the morning. The chicks were so excited when they woke up! They
couldn’t believe that another special egg had arrived in their nest! They watched carefully as the new space chick began to stretch. This time they could see it
had a beak. It tried to poke its beak and made a sort of pointy shape. It did this lots of times and left lots of pointy shapes everywhere. Then it seemed to
push its knees forwards and backwards. It looked like it was doing a sort of dance! The chicks had another lovely day. Before very long it began to get dark.
The tired chicks fell asleep.
Matilda set off for the water trough. She had a lovely cool drink and soon returned to her nest where she fell fast asleep. She didn’t see the spaceship
because it didn’t stop over farmer John’s yard that night. In fact it didn’t stop at farmer John’s yard ever again. The chicks didn’t seem to mind. They were
happy that farmer John’s yard had been chosen by the spaceship and had lots of fun playing with their new friends every day. Secretly Matilda was pleased.
She was quite busy enough looking after the chicks she already had.

3D / Sculpture
Year 3

LP: to use brown, gummed tape to
produce a 3D form.
To collaborate with others.

Howard Hodgkin - Moulded Bowl
Tell the children that during this session
they will be forming the bowl using
brown, gummed tape – work in pairs
1.Cover a blown up balloon in a piece of
tissue paper and fasten with masking
tape.
2. Tear off small strips of brown,
gummed tape.
3. Moisten strips by placing on a damp
pad and layer pieces over the tissue
covered balloon.
4. Scribble over the surface with felt
pen.
5.Cover with second layer of gummed
tape.
6.Prime their covered balloons with a
base coat of white.
Photograph for sketch books
Brown gummed tape
Balloons
Felt pens
White ready mix paint mixed with PVA

LP: to respond to the work of Howard
Hodgkins
To transfer designs onto a 3D artefact
and add materials to provide interesting
detail and convey expression
Howard Hodgkin – decoration
Share the work of Howard Hodgkin (or
other chosen artist) and focus on his use
of marks, shapes and colours.
Work in sketchbooks to explore ideas
for a final image to be applied to the
bowl forms.
Children to cut the gummed strip
balloon casts in half to give each child a
bowl.
Children to transfer their designs onto
the bowl form using Acrylic painting and
collage.
Ask the children to review their own
work and that of others.
Photograph for sketch books

LP: to create and combine paper shapes
and sticking techniques to produce a 3D
relief surface - combining visual and
tactile qualities

Acrylic paint
Collage materials eg. sequins

card base – A4,
Narrow (2-3cm) strips paper
PVA glue.

3D Paper formation
Model for the children ways of
manipulating strips of paper to form
curves and coils. Ask the children to
experiment with making a variety of
curved and coiled paper forms. Show
them how to dip the sides of the paper
forms into PVA and stick them on their
edges so that they stand out in relief
from the background surface. Focus the
children’s attention on forming a curved
line or lines and developing these to
produce linear patterns.
Children to say what think and feel
about their own and others’ work.
Display
Photograph for sketch books

3D / Sculpture
Year 4

LP: to experiment with clay coils to make a 3D form.
To use tools to create texture.
To reference work from other times, styles and
cultures.
Clay coiled pots
Show children examples of coiled clay pots from
different times, styles and cultures.
Model the coiling process :
1. Forming a spiral for the base of the pot.
2. Building up vertical sides by placing coils directly on
top of each other.
3. Pressing coil sides together and smoothing over joins
Show how the pot may be narrowed by placing coils on
the inner edge and widened by placing them on the
outer edge.
Ask the children to continue experimenting with their
clay to make a pot for one of the 3 bears.
Use clay tools to create a design on the surface.
Photograph for sketch books
Examples of pots
Clay
Clay tools

LP: To ‘finish’ work by adding interesting detail to
convey expression

LP: To use glue and fabric over a mould
to produce interesting detail on 3D
artefacts.

Finishing
In sketch books, children to plan how to decorate
each pot to make it personal to it’s owner.
Children to prime their pots then use paint mixed
with PVA glue then add design

Fabric forming
Model the fabric forming process:
1. Cover a cardboard tube with a
polythene bag.
2. Dip strips of fabric in watered down
PVA and squeezing out excess. Then
wrap and twist the fabric around the
tube.
3. Add dipped threads to embellish.
4. Decorate fabric with Brusho colour.
5. When dry remove tubes
Review work as it progresses and adapt
or modify as discussed.
Display
Photograph for sketch book
Kitchen roll tubes & plastic bags
Fabric strips and threads
PVA glue

Photograph for sketch book

Paint
PVA glue

3D / Sculpture
Year 5

LP : to research the work from different
cultures
To use previously taught skills to add shape,
texture and pattern
To review and modify work and make
changes as work progresses.
Clay Pendants
Explore Celtic, Viking, Japanese, Egyptian
jewellery and suggest various ideas which
could be developed. Encourage the children
to develop ideas in their sketchbooks.
Model the process:
1. Give the children a piece of clay and ask
them to roll it into a small slab.
2. Use contrasting colour clay to inlay a
design into the slab.
Ask the children to make a series of
pendants using their chosen design as a
starting point.
Encourage the children to adapt and modify
their ideas in developing
Display
Photograph for sketch books

LP : to respond to the figurative sculptures of Alberto
Giacometti.
To show life like qualities and real life proportions

LP: to use modroc (plaster bandage) as a sculptural
material
To use frameworks to provide stability and form
To review their sculptures and say what they think
and feel about them

Modroc Figures
Show the children pictures of the work of Alberto
Giacometti. Discuss the way he presents the figure as a
‘skeleton in space’.
In their sketch books make drawings of figures in the
distance – work in pairs with one child modelling. Ask
them to concentrate on the overall form, not the
detail, and encourage them to use the side of the
pencil to shade the whole figure.
Explain to the children that they are going to make a
3D figure based on their drawings. Talk about ways in
which the figure may show movement and have
different points of contact with the ground. Model the
process:
1. Bend wire to create overall shape. Support this with
plasticine at the base.
2.Add shoulders, arms, hips and head using more wire
Photograph for sketchbooks

Modroc Figures
Model for the children the process of applying
modroc (plaster bandage) to their figures:
1. Immerse small strips of modroc into water
before draping them over and around the wire
frames.
2. Rub and smooth the modroc to achieve the
required finish.
Work on head and torso first for stability
Ask the children to complete any remaining
modifications to their sculpture.
Review work.
Photograph for sketch books
Display

Clay – 3 colours

Wire
Examples of work

Modroc
Sketch books

3D / Sculpture
Year 6

LP : to use frameworks to develop stability
and form.
To combine visual and tactile qualities
To adapt work according to their views.

LP: to apply knowledge and understanding of
previously learned techniques.
To use tools to carve and add shape, texture and
pattern

LP: through abstract designs , provoke
different interpretations
Combine visual and tactile qualities

Making masks
Children to research masks from different
times and cultures then work in their
sketchbooks to develop a design for a mask.
Review the process of using brown, gummed
tape to cast forms over a face mould .
Explain how pieces may be joined with
masking tape and more brown tape to build
up the form.
Continue to develop the designs using
individually selected materials as
appropriate.
Display
Photograph for sketch books
Gummed brown tape
Face moulds
Collage materials

Clay fish
Children to explore shape and form of ‘unusual’
sea creatures.
Model the process of making a hollowed out form
from a ball of clay:
1. Give the children a piece of clay and ask them
to roll it into a ball
2. Use thumbs and fingers to push through centre
and mould into desired shape
2. Add fins and eyes – make a ‘slip’ to secure
3. Use tools to add patterning

Clay fish
Paint fish using acrylic paint mixed with PVA
Photograph for sketch books

Photograph for sketch books
Clay
Tools
Water

Acrylic paint

Subject Sequencing for Skills – ART AND DESIGN
Threshold Concept
Develop ideas
This concept involves
understanding how ideas
develop through an artistic
process.

Milestone 1
• Respond to ideas and
starting points.
• Explore ideas and collect
visual information.
• Explore different methods
and materials as
ideas develop.

Milestone 2
• Develop ideas from
starting points
throughout the curriculum.
• Collect information,
sketches and resources.
• Adapt and refine ideas as
they progress.
• Explore ideas in a variety
of ways.
• Comment on artworks
using visual language.

Milestone 3
• Develop and imaginatively
extend ideas from
starting points throughout
the curriculum.
• Collect information,
sketches and resources
and present ideas
imaginatively in a sketch
book.
• Use the qualities of
materials to enhance
ideas.
• Spot the potential in
unexpected results as
work progresses.
• Comment on artworks
with a fluent grasp of
visual language.

Master techniques
This concept involves
developing a skill set so that
ideas may be
communicated.

Painting

• Use thick and thin brushes.
• Mix primary colours to
make secondary.
• Add white to colours to
make tints and black
to colours to make tones.
• Create colour wheels.

• Use a number of brush
techniques using thick
and thin brushes to produce
shapes, textures,
patterns and lines.
• Mix colours effectively.
• Use watercolour paint to
produce washes for
backgrounds then add
detail.
• Experiment with creating
mood with colour.

• Sketch (lightly) before
painting to combine
line and colour.
• Create a colour palette
based upon colours
observed in the natural or
built world.
• Use the qualities of
watercolour and acrylic
paints to create visually
interesting pieces.
• Combine colours, tones
and tints to enhance
the mood of a piece.
• Use brush techniques and
the qualities of
paint to create texture.
• Develop a personal style of
painting, drawing
upon ideas from other
artists.

Collage

• Use a combination of
materials that are cut,
torn and glued.
• Sort and arrange materials.
• Mix materials to create
texture.

• Select and arrange
materials for a striking
effect.
• Ensure work is precise.
• Use coiling, overlapping,
tessellation, mosaic
and montage.

• Mix textures (rough and
smooth, plain and
patterned).
• Combine visual and tactile
qualities.
• Use ceramic mosaic
materials and techniques.

Sculpture

• Use a combination of
shapes.
• Include lines and texture.
• Use rolled up paper,
straws, paper, card and
clay as materials.
• Use techniques such as
rolling, cutting,
moulding and carving.

• Create and combine
shapes to create
recognisable forms (e.g.
shapes made from
nets or solid materials).
• Include texture that
conveys feelings,
expression or movement.
• Use clay and other
mouldable materials.
• Add materials to provide
interesting detail.

• Show life-like qualities and
real-life
proportions or, if more
abstract, provoke
different interpretations.
• Use tools to carve and add
shapes, texture
and pattern.
• Combine visual and tactile
qualities.
• Use frameworks (such as
wire or moulds) to
provide stability and form.

Drawing

• Draw lines of different
sizes and thickness.

• Use different hardnesses
of pencils to show line, tone
and texture.

• Use a variety of techniques
to add interesting effects
(e.g. reflections,
shadows, direction of
sunlight).

• Colour (own work) neatly
following the lines.
• Show pattern and texture
by adding dots and lines.
• Show different tones by
using coloured pencils.

• Annotate sketches to
explain and elaborate ideas.
• Sketch lightly (no need to
use a rubber to correct
mistakes).
• Use shading to show light
and shadow.
• Use hatching and cross
hatching to show tone and
texture.

• Use a choice of techniques
to depict movement,
perspective, shadows
and reflection.
• Choose a style of drawing
suitable for the work (e.g.
realistic or impressionistic).
• Use lines to represent
movement.

Print

Textiles

• Use repeating or
overlapping shapes.

• Use layers of two or more
colours.

• Mimic print from the
environment
(e.g. wallpapers).

• Replicate patterns
observed in natural or
built environments.

• Use objects to create
prints (e.g. fruit, vegetables
or sponges).

• Make printing blocks (e.g.
from coiled string glued to a
block).

• Press, roll, rub and stamp
to make prints.

• Make precise repeating
patterns.

• Use weaving to create a
pattern.

• Shape and stitch materials.

• Join materials using glue
and/or a stitch.

• Use basic cross stitch and
back stitch.

• Build up layers of colours.
• Create an accurate
pattern, showing fine detail.
• Use a range of visual
elements to reflect the
purpose of the work.

• Show precision in
techniques.
• Choose from a range of
stitching techniques.

• Colour fabric.
• Use plaiting.
• Create weavings.
• Use dip dye techniques.
• Quilt, pad and gather
fabric.

• Combine previously
learned techniques to create
pieces.

Digital media

Take inspiration from the
greats
This concept involves
learning from both the
artistic process and
techniques of great artists
and artisans throughout
history.

• Use a wide range of tools
to create different textures,
lines, tones, colours and
shapes.

• Create images, video and
sound recordings and
explain why they were
created.

• Enhance digital media by
editing (including sound,
video, animation,
still images and
installations).

• Describe the work of
notable artists,
artisans and designers.
• Use some of the ideas of
artists studied to
create pieces.

• Replicate some of the
techniques used by
notable artists, artisans and
designers.
• Create original pieces that
are influenced by
studies of others.

• Give details (including own
sketches) about
the style of some notable
artists, artisans
and designers.
• Show how the work of
those studied was
influential in both society
and to other
artists.
• Create original pieces that
show a range of
influences and styles.

